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MANIFESTO

Welcome to Design Space AlUla.

Welcome to a community of co-creators;

a collective of ideas; a place of making.

Here, we come from all corners, crossing
borders, curious and experimental, to trade
in experience and knowledge. We come
together - multi-generational, multi-lingual,
multi-disciplinary - to plan and design for

our world today.
We come to be inspired by the indescribable
landscape around us and those who walked

here before us.

We come seeking diverse viewpoints.

We come to challenge our assumpti.ons.

We come to connect in real time, in real life.

We come to be moved to see differently.

To all who walk through our door, designers,

or design enthusiasts, this is your space too.

Come in and collaborate. Come in and look.

Come and be a part of a design space that is

alive, evolving, always a work-in-progress.
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DESIGN SPACE ALULA

Design Space AlUla combines a gallery, archive
and workshop in a dynamic new centre for
design in the region. Located in the heart of
the Aljadidah Arts District, Design Space AlUla
interrogates design practices from around the
world through the prism of AlUla’s cultural
and natural landscapes. It aims to fuel creative
thought and expression through a dynamic
programme of collaboration and exchange,
situating the creative practices of Northwest
Arabia in the international design ecosystem.
A living compendium of AlUla’s design journey,
from masterplanning to graphic design, and
product design to architecture, this is a space
for designers and design enthusiasts to learn,
dream, investigate, collaborate, experiment,
make and share.
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Introduction

Sara Ghani, Curator, Design Space AlUla

Since the earliest marks in the landscape 200,000 years ago, the human
imprint on AlUla has shaped this desert oasis into a nexus of culture,
creativity and storytelling. Successive civilisations have been inspired by
its sculptural landforms and natural materials — each generation adding to
the texture of AlUla in a journey through time.

Now a new vision is inviting urban planners, designers and architects to
investigate its many layers, mysteries and meanings. They are confronted with
the challenge of preserving AlUIa’s unique heritage, while developing exciting
new solutions for a sustainable future.

Positioned on the ancient incense road, AlUla persists in the present-day
imagination as a canvas for ingenuity, different ways of thinking, and the
exchange of ideas. With each creative dialogue, we are challenged to tell the
story of AlUla anew. How does this timeless place speak to contemporary life?
What can it show us about ourselves as humans and the way we live now?

The opening of Design Space AlUla will help us to explore some of these
questions. It will invite designers from all over the world to experience
and distil the material essence of this extraordinary place, and create new
interpretations at the crossroads between ancient and modern life.

It will be a catalyst for a diverse community of creative minds, generating
dialogues between designers across Saudi Arabia, and with international
practitioners. It will build design networks and create opportunities for
global cultural exchange.

This is also a space that nurtures professional development and

experimentation. A living archive within the building will document AlUla’s
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unfolding design story, serving as a repository for drawings, models and
project work. Links to the learning programmes at Madrasat Addeera, AlUla’s
arts and design centre, will allow brilliant ideas to germinate for generations
to come.

In parallel to the opening of Design Space AlUla, we are delighted to launch
the first edition of AlUla’s Design Residencies. This catalogue includes a
glimpse into these diverse design practices from around the world, and how
they are developing a sense of place at the outset of their projects. This year's
designers are pushing us to engage in globally resonant issues, from the role
of Al in addressing the pollution of crop plantations and climate injustice, to
the complex design connections between the global south and north.

We want Design Space AlUla to be a powerful source of design inspiration,
but also a living compendium of local design initiatives. It's a great resource
for designers, but also a place for visitors to research, explore and connect
with the processes behind AlUla’s design journey.

For our inaugural exhibition, Mawrid: Celebrating Inspired Design, the gallery
will reveal ten design stories, from the architecture of iconic buildings to the
regenerative treatment of historic ones, and from urban design to graphic
design and product design. The exhibition invites visitors behind the scenes,
into the process of innovation, unpacking the unique creative genome that is
driving the masterplan for the region in the 21st century.

We are particularly keen for Design Space AlUla to commit to celebrating
AlUIa’s natural history, its cultural heritage and its vernacular materials —
inspiring sustainable futures, rooted in place.

Our ambition is to fuel the design economy, and achieve an enlightened
dialogue between the vast, untamed wilderness and the creative, human
compulsion to connect with our environment. From AlUla’s Palaeolithic hand
tools to today's contemporary design projects, it's a conversation that's still

happening. | hope you will come and join it.
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A Design Journey

Dr Khaled Azzam, Director, The K:i.ng's Foundation School of Traditional Arts

For a creative process to be relevant it has to engage with our existence

as a whole and fulfil the expression of our true identity. This identity
encompasses a range of different realms, from the physical to the rational,
to the poetic. A truly holistic engagement can be measured and understood
through the four levels of our existence.

On the first and most basic physical level, things have to have a purpose
and be functional. This also means that they have to work well and be well
made. This realm is governed by the discipline of craftsmanship which ensures
the balance of technical skill with the mastery of the quality inherent in
materials.

The second level is the social or contextual level. This relates to how work,
and in particular the creative process, brings a community together. There is
nothing that exists in isolation, and making anything involves an exchange
of ideas, materials and commitment, as well as the establishment of economic
relationships that bind a community together through common aims
and purposes.

The third level is the cultural level. This is expressed when a community
comes together to create something that transcends its physical form and
becomes an expression of its cultural identity. By establishing this cultural
identity, the community places not just its objects, but also its overall identity,
within the family of humanity across history.

The fourth and highest level is the inspirational or spiritual level. This is
the realm that extends beyond time and space, and which engages our hearts

and spirits. Any creative process that originates from that realm aims at the
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The discipline we have set ourselves, through the different design

initiatives and programmes in AlUla, is to create original art and design work
based on a principal continuum of ideas, practices and our shared humanity.
This work traces its origins to the source of all creation and guides us back to
engage with our true origin. It is work that reminds us that we are an inherent
part of the Order of Nature.
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Mawrid:
Celebraﬁng Inspired Design
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Design Space AlUla Visuval Identi.ty and Logo

Clara Sancho Studio & 29Letters Type Foundry

Madrasat Addeera garden (the modernist breeze

blocks with geometric patterns are commonly
found in AlUla's AlJadidah Arts District)
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The visual identity of Design Space AlUla is the result
of a collaboration between designers Clara Sancho
and Pascal Zoghbi. The process began with Sancho's
photographic research in AlUla, which informed the
creation of the logo and typeface by Zoghbi. The logo
draws on a wide range of inspiration from across
AlUla, from ancient inscriptions at Jabal lkmah, to

the distinctive breeze blocks and other architectural
elements of AlUla’s more recent visual terrain. The
traditional crafts of geometry and calligraphy informed

protaill Xoll Asluo
Design Space AlUla

Design Space AlUla logotype
aranill Uell dsluio jled

Zoghbi's interpretation of the Arabic word AlUla, whose
simplified motif was adjusted to form a square. This
new interpretation offers scope for a playful symmetry.
As part of the overall visual identity, Sancho developed
a colour palette, wayfinding, poster and publication,
creating a unique visual language, and a home for

creativity to happen.

19

Aomill Xoll Asluug Jl.v.n.'i’ag K:U-n.nﬂ K:u&a“

20T (ol allg guiiilus X4 grngiul

ol blg dplail duwsigl JEwUl caolu cus
laJg=6 «duyyell d2llb «llally dals) JBuwb sunai b

oS Ujlgin lacliy yuSe) gy0 JSui JI buiue JSabs oo
Ul dslbura) dntrsio 8auas ¢lgll degans guinilus Sl
&poy d9) boasd leo glpmisll ylio gaisls uanill
lobidl & pol diga)l oo cj2Sg glalll libgag 61112
byl 2lglllg (lglUl dsg) pobis guiiliw gaiwwl Al
dupny dsd eliw] e ol lao wiljgiiniallg eilinlallg
£lull) laglo libgag lacgi ¢ 6115

01 02

ae 8l puanil) Uell dslual &5yl digall pobi ylS
rom:).a“g guuilw |_jl15 daanall ru & flius glei 8jai
LAS disls pliegigs i o doyll il (gj SISl
et sitiasy (9¢j bosy lyjoledd] gioy cigul sl b
o donall gigaidll o Al o 8logiue 8ac polic I
oo lopeg clogll pyoadd Ygsiall ghll Jl dase o

2ol Ul Gu Ly b ol fiall 8y5)1 dyjlasall o lisll

03

06

o7 08 i ! : 09

Sequential transformation of the Arabic word AlUla
into the Design Space AlUla logo

duyell dellb Uell dalS Jugni o Juuluill

asanill Uell dslus jlodb anil lgliSiis



Pascal Zoghbi's sketches show the logo's evolutionary

journey (above)
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Patterns developed as part of Design Space AlUla’s visual
identity (right)
Custom typographic adjustments to the Okaso font (29Letters) Uell dslua) & yadl digall ob oo lapghi @i Ul blaill
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Mashbak Clasp

Sara Kanoo

Detailed portrayal of a Nabataean tomb,

with its iconic stepped crenellations

doyiall ybgaill laws sabai dubay Spéal Jlunai yani

Architect Sara Kanoo presents her first venture

into jewellery design, a wearable clasp that defies
traditional expectations of adornment. Serving as both
a clasp and a pendant, it can be worn in various ways
and is suitable for all genders. The Mashbak Clasp
draws on the motifs in ancient Nabataean tombs

at Hegra, which are crowned with a 'stairway to
heaven'’, holding spiritual symbolism as the connection
between heaven and earth. Using references from
traditional Bedouin clothing, Kanoo also cites Salmani
architecture as a major inspiration: an influential
design aesthetic in the MENA region that blends

24

Final design for Mashbak Clasp
eluiall Silgill ppanill

classic and new elements. Exploring the patterns and
significance of this geometry, Kanoo decided to use
three layers, and has chosen gold as a medium. The
most challenging aspect of the design process was
designing a sleek mechanism that could attach to
various surfaces. As a multifunctional piece, poised
between different modalities, it manifests Kanoo's
approach, in which she merges slow design principles
and research with traditional craft techniques.
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Preliminary sketches of Mashbak Clasp Inspiration drawn from traditional Bedouin clothing
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Tawa

Shaddah Studio

Tawa chair

Sob WS

Shaddah Studio has created a portable chair that
doubles as a durable jute rug. With steel frame and
comfortable armrests, it responds to the everyday
functional needs for both lounging and prayer.

The chair provides the opportunity to rest, reflect,
meditate or lean back for stargazing. The carpet can
be removed from the frame and used as a prayer mat
or yoga mat. The design is influenced by the Al Sadu
traditional technique mastered by Bedouin women,
and the carpet is handcrafted by women in AlUla. The
warp-faced plain weave is made on a ground loom,
producing a horizontal pattern. Tightly woven and

30

made with natural fibres from the local environment,

the patterns reflect the desert in its simple, pure

form, with geometric designs flowing in rhythmic
repetition. The name Tawa, meaning folded hints at
the purpose of the chair to enfold its occupant, while
encouraging a metaphysical folding within, during rest
or contemplation. The Arabic word can also be used

to describe the folds in mountains, reminding us of
AlUla’s topographical history as a stopping point or
resting place on the caravan route between continents.
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Detail of the fine weaving of the Tawa chair textile
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Design showing how to disassemble the Tawa chair Sketches inspired by AlUla
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Gharameel, AlUla, at night
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Oil Lantern

Imane Mellah

Drawing inspiration from the region’s homeware

traditions, Imane Mellah has developed a
contemporary take on the oil lantern. Imane did

not physically visit AlUla: the result is a fascinating
interpretation of the place achieved entirely through
online experience, and extensive research and
development. The process began by delving into the
material history and culture, using maps and archive
material to understand the valley and its visual
languages. Mellah notes the confluence of Arabic

and Latin in the inscriptions on the rocks, and the
iterative ways of writing a single letter. This broader
theme of transliterating ancient design processes, and
diverse cultural exchange, gave rise to the Translations

36 37

degann §UbY ggiiall Hlail Jolulg dosssll pualoil
eyl Jugile lgian ¢og ddjiall winiiall «elasyin
ilgall puolnd o @ainill lguuai pllo isi oS
lopgbi e Josi) dy gl bl p wijpabs g dubuill
wg l Jlss] 8lisg elegll Sy cus oo 814 déy by
165 ol lll 45l delibllg gl co JUs og . jausolly
wwgilall glgll Lol bl 8ala o Gugilall gl 23gaill
Ul polisy p Mo euileiawl i dossiwall slgall Jualog
Jio ooyl (6 839290l dumubll 3)lgally dy)lasall
23y bl

Oil Lantern
ey il gugilo

collection of interior products, of which the Oil Lantern
is a part. Mellah challenged herself to interrogate
Nabataean lantern designs revealed in archaeological
research papers, evolving new interpretations of the
shape of the bowl, oil entry channel and handle.

A combination of 3D printing and plaster moulding
produced the first clay prototype. For the colours and
texture, Mellah looked to AlUIa’s architectural features
and natural minerals found in the earth, from clay

to stone.

A geometric exploration of the Oil Lantern design
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Series of Oil Lantern sketches, part of the design'’s evolution
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Drawings of historical Nabataean oil lanterns
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Qil Lantern sketches Oil lantern, Hegra, Nabataean period
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Tomb interior, Hegra, UNESCO World Heritage Site
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Date Serving Set

Teeb Made

Date Serving Set celebrates local materials and Saudi hospitality
dysgaull dsluallg dylxall slgall aini paill @187 degano

The serving of dates is a centrepiece of Saudi
hospitality. This stackable set of vessels is part of the
wider AlUla Terrains collection by Saudi design and
production company Teeb Made. The inspiration for
this functional design object comes from the unique
ecology of Harrat Khaybar, a volcanic region around
220 km south of AlUla. The shape is inspired by the

black and white volcanoes, famed for their contrasting
dark basaltic lava and white comendite rock. The lower

container of the serving set stores dates, while the
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upper part serves dips that typically accompany the

fruit. A top cover acts as a small plate for discarding
pits. Easily stored, the serving set can also be the
focal point of the table, preserving local traditions
and inviting intrigue with its volcanic form. The design
process took the product through fifteen prototypes.
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Crafting the Date Serving Set




Dates are deeply embedded in Saudi Arabian culture,
where they are not only a staple food but also symbolise
hospitality, often served with Arabic coffee
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A farmer checks the progress of dates growing

on a palm tree in the oasis
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Sketch of the stackable serving set with plates for dates and pits
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Ammar Bin Yasser Mosque Jubi o jlee syaue
SAL Architects & jlomll Jhw 550

L,>9J6\J|9 danlgll bahilg duwigll JBuilllg dbuull  dilgsS Mell P dayasll 83LJ1 Jsas yliio le szl gd)
ol gyl caniial & jlagall dwaigl ol bas JI - ey 63031 (g w8l Sl g8gall Lo u Lo Jmad duis
wanBg @lySs go Saall gl gaend dilac @il LS ésle] wlilow jo sl gainall lags lales szl lio
Uygao 19y cusl 3] yasostl dilac ( dilall dogag dpwlul  wliloc & jlasall Jlus dSp els Juol e dilio cli
r:u_n;t.” wllac cinonil oS a3l p.m.n.n“ a9 LJ.JS.u.uuo Z.DJ.}AJI 20 iSU—J.L”g ugl=idlb u}JJb-” Aol ig) [m.o;d|
0 126 lalso il las wygiall 530331 > Gl go dwlluy g ego dacliin ey dilac J] Jgogll glas gy i lnall
Jusitwall yiringg golall pjSy acgi duwnigll doud) Graell Wil uniojl_l:z_ﬂg coadlsi afisg

Existing pointed arches are retained

for windows and entrance canopy
30l casuug 3olgill b dusall ywlgsll e dblaxall

Standing just before the entrance to AlUla Old Town,
as a featured spiritual gate between this unique
heritage site and Aljadidah, the mosque is a cherished
landmark within the local community. It has been
through successive rebuilds, spanning generations.
SAL Architects have collaborated with the community

to ensure a respectful and harmonious transformation.

With deep appreciation for the existing vernacular
and characteristic local architecture, the design
approach incorporates a simple palette, geometric

Minaret of Ammar Bin Yasser Mosque

Jwb o glac sz 8l

elements, and clean lines that nod subtly to mid-
century architectural influences. Integral to the
process was collecting oral histories: the memories
and stories shared by the community played a pivotal
role in shaping the vision for the new development.
The preservation effort is integrated seamlessly into
the context of AlJadidah Arts District, resulting in a
distinctive focal point that pays homage to the past
while embracing the future.

ool 0 gadl e asamill Jac dylaoll & jlosoll

One of many preliminary sketches for

the mosque through an integrated design approach
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The site plan reveals a deep analysis of the mosque's
position within its urban and natural contexts
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Azulik AlUla Eco-Resort

Roth Architecture
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The texture, translucency and physical properties of salt are part of the exploratory design journey
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The designs for a luxury eco-resort by Roth
Architecture draw on the natural forms created in
AlUla by the wind’s movements over long stretches

of time. Meaning ‘tribe of the wind’, Azulik will offer a
hotel experience inspired by the ancestral past, unique
location and natural environment, while appealing

to the artistic inclinations of guests. The passage

of time and the element of wind are interpreted as
interconnected 'skins’ that transmit movement and

sensory experience, and adapt to the environment.

This has informed the choice of materials and the
architectural form of the building. Understanding
vernacular craftsmanship and the properties of local
basalt stone has been central to the design process.
As well as hosting guests, Azulik will offer creative
workshops, encouraging international dialogues
with community heritage, and supporting local craft
economies and future opportunities. The sinuous
design, in harmony with its surroundings, will be a
home for artists and creative explorers.
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Conceptual model to understand the spatial

impacts of the wind in the AlUla canyons
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Innovative use of local materials links tradition, community and contemporary design
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Explorations of organic building forms and

Exploration of organic building shapes through
sketches and colour studies massing inspired by wind patterns
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Visualisations of Azulik AlUla Eco-Resort
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Maraya

60

Gio Forma in partnersh:i.p with Black Eng:i.neer:i.ng

AR % v 7
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Sketches of Maraya's exterior, showing how the mirrors reflect the landscape
dbgall eyl bliall lall guSei @S 2o 2)Bl yo Lo el cilogu

Maraya, meaning ‘mirrors’ in Arabic, is a multipurpose
venue and concert hall designed by Milan-based
architects of cultural buildings Gid Forma, in
partnership with Black Engineering. Hesitating

to impose anything that might interfere with the
dramatic terrain, the team looked to the ancient
Nabataean approach, in which tombs are sculpted into
the stone as opposed to ‘built’ onto the landscape.
The design opts for mirrors to reflect the surroundings,
diverting focus away from the building itself.
Simplifying the exterior to a minimum, creating a plain
mirrored box achieves reflections without distortion.

The humility of the architecture allows the landscape

to exist uninterrupted, with the mirrored surfaces a
playful reference perhaps to the mirages described

in historical travel accounts of Arabia. Here we see
the convergence of Arabic-speaking and Roman
civilisations: the words ‘mirror’, ‘mirage’ and ‘miracle’
are connected through the Latin mirari, ‘to wonder at’.
The largest mirrored building in the world, Maraya has
shallow foundations, making it easier to remove if the
landscape is repurposed. Inside, the stage features a
movable background, which reveals the surrounding
landscape to give the illusion that the performer is

on an outdoor stage.
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Sketch of Maraya’s integration in the Ashar Valley landscape
e 5slg daub o bilo Gus plauuily JolSi ok )



[Fann
oall sslg

=
E
S




Madrasat Addeera

Hopkins Architects

Pottery created by artisans at Madrasat Addeera

Spall d.wJ_\.audemﬁ| LSJLJL degino jlzall wlaiie

The Japanese art of kintsugi repairs a ceramic vessel
by carefully joining the original pieces with golden
seams to accentuate the cracks. It celebrates the

old meeting the new, and a change in purpose of

the original container. This is an inspiration driving
the renovation by Hopkins Architects of Madrasat
Addeera, a modern heritage building that originally
housed Saudi Arabia’s first girls’ school. The building
is to provide a centralised arts and design centre for
AlUla, with community training programmes and
workspaces. This calls for opening up a once private
building. Two main entrances encourage visitors from
the Aljadidah Arts District into the courtyard. Original
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An artisan weaves palm leaves to create a basket at Madrasat Addeera

b gisn) Jussill choww el Bl dujan b @lioydl o]

features, such as the raised windows, designed for
privacy yet providing generous natural light, have been
preserved. Old murals join with new, commissioned
from a local artist. Native trees are restored to outdoor
spaces. The grid of the school is maintained and
adapted for workshops and residencies. Daylight filters
into shaded corridors through openings inspired by
Islamic geometric patterns. The use of terrazzo, marble
and a pastel colour palette is reflected harmoniously
in the new spaces, with contrast in some areas to
acknowledge old and new.
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Preservation of Madrasat Addeera’s original elements, such as this
classroom, is key to the restoration project
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Close up of a physical model of Madrasat Addeera restoration project
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Sketch showing the new design for the Madrasat Addeera building
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The view from the roof of Madrasat Addeera towards AlUla’s mountains
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Aljadidah Arts District
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Cultural Oasis District Masterplan

Prior + Partners
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The future (left) and current (right) vision for the Cultural Oasis District Masterplan
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The evolution of AlUla is a journey through time.

In ancient civilisations, people coexisted harmoniously
with nature, recognising its significance and nurturing
the landscape for the collective well-being. Later, a
disconnect emerged, as societies began to give more
value to efficiency. Here, the oasis was abandoned,
and a city took shape, accessible today primarily by
cars. AlUla’s Cultural Oasis District Masterplan, guided
by Prior + Partners in collaboration with Allies and
Morrison, is driven by the Royal Commission for AlUla’s
mission to cherish and protect the heritage that has
made this a place where people have, for millennia,

wanted to stop, rest and exchange cultural traditions.
The cultural oasis is undergoing a comprehensive
process of reconstruction and revitalisation, driven by
the collective goal of improving the human experience,
as defined by the needs of local people. A commitment
to community values is at the centre of the project,
along with the aim to generate a harmonious
relationship with nature. Urban planners collaborate
to develop and implement lasting solutions, in a
process guided by the twelve strategic principles
defined in AlUla's Framework Plan, from sustainability
to community-centred development.
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First Edition of the AlUla Design Residency

Ali Ismail Karimi, Curator, AlUla Design Residency

‘In the neuter austerity of that terrain all phenomena were bequeathed a

strange equality and no one thing nor spider nor stone nor blade of grass could

put forth claim to precedence. [...] In the optical democracy of such landscapes

all preference is made whimsical and a man and a rock become endowed with

unguessed kinships.

The rapid transformation of AlUla from a quiet oasis
town with an ancient backdrop to contemporary art
and tourist destination has created multiple publics.
The notion of ‘the public’ encompasses everyone from
the several thousand inhabitants of AlUla to increasing
waves of regional and international visitors. These
groups coalesce in key places around the city, sharing
infrastructure, buildings, spaces and objects.

For the first iteration of the AlUla Design
Residency, designers are tasked with reimagining
these communities and their overlaps through shared
objects. Ranging from the scale of a bench to small
installations, and tackling human and non-human
audiences, these interventions draw on AlUla as a
space for exploring ways in which diverse communities
in a new Saudi Arabia might interact.

Bringing together five design practices from
around the world, the Residency is a two-month-long
engagement with AlUla that aims to immerse young
practices in the context of the oasis. The practices are:
bahraini—danish from Bahrain and Denmark, Hall.haus
from France, Studio Leo Orta from France, Studio Raw
Material from India, and Leen Ajlan from Saudi Arabia.

Over the course of their stay, the residents
engage with geologists, archaeologists, botanists,
horticulturalists, architects and a myriad of specialists

Cormac McCarthy

based in and working within AlUla. The process

of having designers in workshops and one-on-one
sessions is not only to inform the designers' research
and to produce contextual works, but to encourage
the various professional and local communities of
the oasis to expand their role in the new cultural
landscape of AlUla.

Each practice has engaged a different aspect
of the oasis's ecology and material history. Some
have chosen to look at utilising the byproducts of
date cultivation, exploring ways in which date pits
and fronds can be reused. Others tapped into the
architectural materials of the old city, exploring mud-
brick construction and adobe mixes. Geological and
natural formations such as the tafoni (rock cavities),
sand clusters and dune morphologies have also
informed the studies for new objects. Additionally, the
history of communal seating and meeting spaces is an
influence on solutions for public objects.

Later in the year a public programme held by the
residents and invited guests will allow participants to
engage with the local community, ensuring that the
conversations occurring within the residency extend to
the city and the towns beyond.
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3D render of Haus Dari Sketch for collective seating arrangement
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‘AlUIa’s rich history and cultural diversity awakened in us a deeper understanding of local
patterns, textures and symbols. Vibrant colours, organic forms and traditional materials have
found their way into our creations, creating an authentic connection between the region'’s
cultural heritage and our work. Each project becomes a celebration of AlUla’s cultural richness,
integrating contemporary elements to create a harmonious synergy between tradition

and modernity. The interaction with AlUla’s unique environment, whether majestic rock
formations, lush oases or historic relics, has been a constant source of inspiration.’

Hall.haus
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AlUla Design Residency

Launched in 2023 by Arts AlUla and the French
Agency for AlUla Development (Afalula), the AlUla
Design Residency is a cornerstone in AlUla’s cultural
programming strategy. It fosters in situ collaboration
between designers and experts, aiming to cultivate

a shared inspiration by interweaving local narratives,
expertise and knowledge with design practices across
various disciplines, encompassing visual, experiential,
sustainable and narrative design. The AlUla Design
Residency is a dynamic laboratory for meaningful
interactions between designers, stakeholders

and the community, and serves as a platform for
contemplation of contemporary issues, including

the intricate relationships between humans and the
environment, interspecies connections, the human-
cosmos dynamic, and the impact of technology on
culture and society.
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Visit to Jabal Ikmah with designers Batool AlShaikh and Maitham
AlMubarak (bahraini—danish) with AlUla Design Residency
curatorial team and archaeologist Dr Wissam Khalil
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Sketch of a game console prototype
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‘I am researching traditional folk games that are ubiquitous to households and communal areas here, with
the aim of designing a modular gaming table that brings together the different publics in AlUla. The gaming
console entitled Takki looks to revive traditional games that are no longer played, as well as modernised versions
of them, but also serves as an outdoor piece that allows casual interaction. By making a gaming console
reminiscent of traditional Hejazi gathering spaces, | hope to bring consciousness to the value of AlUla’s historic
culture, and support current ambitions to develop the city sustainably. My project questions how traditions can
be evolved to fit the current social climate.

Leen Ajlan

Exploratory test photogrammetry recording
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‘AlUla is vast in cultural diversity. We are fully aware of the cultural shifts as we move through the city and

landscape. In a matter of a few footsteps, we find relevance in encounters of all scales, from the warmth of going

into someone’s majlis [sitting room] for a cup of coffee, to looking up at a monumental sky full of blinking stars.
AlUla is also highly three-dimensional, not only within the geological features, but also in the qualities

and perception of light. We cannot imagine a creative outcome that doesn't incorporate both flexibility and

spatiality.

bahraini—danish
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Handmade tools fashioned in Jaipur inspired by AlUla
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‘The relationship with history is very direct when one visits the archaeological sites, and wonders how life
was before. Then there are the human encounters. We met with migrant workers in the mornings: many of them
were from the Indian subcontinent and can be found making, repairing, restoring and building AlUla. We are not
sure how this cultural layering influences our project at the moment, but we are sure it will find its way into our
work at some point. For us a sense of place, or connection to a place, is a lot about memory, and the physical

sensations of being here

Studio Raw Material
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Exploratory sketches
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‘AlUla had my attention since the moment | heard of it being in the desert. It brings me back into my
unknown roots in a country I've barely known and visited: Argentina. Temporalities and movements through
AlUla are omnipresent. Civilisations have crossed the city, being a path for commerce and trade. Connecting with
these landscapes can have a spiritual and therapeutic effect. At least for me, as a visitor, facing the mountains
triggers peace, joy and sensitivity. This sensation is something that will translate to the work | explore in AlUla,
finding ways to captivate the viewers with those meditative moments of free thought, inspired contemplation —

and admiration of life itself, whether plants, animals, humans or minerals.’

Leo Orta
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BAHRAINI—DANISH

A Danish creative house that specialises in delivering
innovative design and architectural solutions.
Established in Bahrain in 2016 by Batool AlShaikh,
Maitham AlMubarak, and Christian Vennerstrgm
Jensen, the studio uses the diverse cultural
backgrounds of its founders as a source of creative
inspiration to produce and craft objects and spaces.
The studio has been actively engaged and invested

in a range of creative pursuits, including residential
architecture, publishing, archaeology, craftsmanship,
public art installations, innovative shading solutions,
functional furniture design, and large-scale production.
The approach is characterised by a deep interest in
the relationship between archaeological monuments
and contemporary culture, as reflected in one of

the studio’s first and longest-lasting projects — an
investigation around Bahrain’s Dilmun Burial Mounds,
a UNESCO World Heritage Site dating back to 2200
BCE, and their relationship to the town of Aali.
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CLARA SANCHO STUDIO

A graphic designer of identities, books, signage,
exhibition design, publications and other projects,
Clara Sancho works mainly within the cultural sector.
From her studio in Madrid, Clara currently works

for both local and international clients, focussing

on graphic design for spaces, publications and
institutions. Before returning to her hometown in
2018, Clara lived in London where she worked for
four years at the Victoria and Albert Museum. In 2015
she moved to Beirut, and a year later to Dubai, where
she collaborated with local museums and design
agencies, gaining valuable experience in multilingual
visual communication. Clara holds an MA in Book
Design from Reading University in the UK and a BA in
Fine Arts from Complutense University in Spain and
Aalto University in Finland.
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HALL.HAUS

An innovative design organisation whose design
philosophy is centred on three core areas: objects,
experiences and transmission. Hall.haus was
founded in 2020 by visionary designers Abdoulaye
Niang, Sammy Bernoussi, Teddy Sanches and Zakari
Boukhari, who have collectively cultivated a creative
approach that draws on the intersection between
their multicultural environment ‘hall’ and their design
‘haus’ expertise. Hall.haus seeks to create designs that
serve a practical purpose and deliver an unforgettable
experience to the user.

g9l Jgo

ole puenill o lgiawlo jSiyi diclyl puani duungo
el Jigaillg il 3l laiiall :duwlwl cillas @l
@Jbu L§_\J9_\...|| geanall 4 Jle 2020 sle ugle Joo

lgols cpillg syl 5351 «jrdwilus (Suig wswgisy olwg
eeiliy gy gblsill b el zai pobiy (iecizo
(uw9lo) pronill (b eailysg (Jeo) degiiall duolaill
sl oyl pasi aualad il yugle Jgo (o wlliyg
suid U dyyai larnasivial pa6i loiy gin

Participants

GIO FORMA

in partnership with Black Engineering
Founded in 1998, Gi6 Forma initially gained
recognition for their stage designs for top artists and
prestigious events. Gio Forma believe that ‘Everything
Is A Stage, where every aspect of life can be a canvas
for transformative experiences. With storytelling at
the core of their approach, they've evolved into a
multidisciplinary team, pushing the boundaries of
design across various projects worldwide. Their works
include the multi-award-winning Maraya in AlUla,
delivered in partnership with Black Engineering, as well
as the Islamic Arts Biennale in Jeddah, Lumen Museum
of Mountain Photography in Brunico, The Legendary
Thrill Cartier experience in Milan, the set design for
four consecutive premieres at La Scala in Milan, and
much, much more.
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HOPKINS ARCHITECTS

A pioneering architectural practice renowned for its
commitment to clear and logical design thinking, an
honest expression of materials and purpose, a respect
for context, and the desire to do more with less. In
more than forty years as a distinguished industry
leader, Hopkins Architects has developed projects
that consistently uphold its responsibility to the wider
community — whether a New England campus in

the USA, a civic centre in Norwich, a turtle sanctuary
in the Middle East, or a city block refurbishment in
London, its buildings are all deeply rooted in context,
demonstrating a respect for people, environment,
history and heritage. As an early exponent of
integrated sustainability in architecture, Hopkins
Architects takes a proactive approach to environmental
design as reflected in new projects such as the Living
Planet Centre for WWF, Surrey or in the adaptive reuse
of existing buildings such as at 100 Liverpool Street,
London.
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IMANE MELLAH

A French Moroccan architect and designer based

in Paris, Imane Mellah studied at the NS School of
Architecture in Lyon and the Architectural Association
School in London. She founded her studio in Paris

in 2022, a practice combining architecture, design

and research. From object to architecture, her work
explores the influence of diasporic culture, material
and histories. She previously collaborated with
several award-winning practices in Paris and London,

developing residential and cultural projects.
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LEEN AJLAN

Leen Ajlan is a multifaceted London-based artist
whose work is rooted in her Saudi Arabian heritage
and her advocacy for cultural and environmental
sustainability. She was born and raised in Jeddah,

an upbringing that has shaped her interest in how
Arab culture and built environment are depicted

in the West, and in addressing the complexities of
decolonising those depictions. Drawing from her

rich experiences, Leen has also developed a keen
understanding of Hejazi representation in the region.
Leen's most recent project focuses on the cultural
and religious significance of agar trees in the Muslim
and Arab world. In her previous work, Leen has also
investigated how cultural rituals can make date
farming a more sustainable practice in Saudi Arabia.
Inspired by her ongoing exploration of the impact of
climate change, Leen believes AlUla is the perfect site
for the development of her future projects.
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LEO ORTA

An artist and designer with a keen interest in social
responsibility. Through a variety of media, including
sculpture, installation, painting and performance, Leo's
work questions the existential nature of human beings
and examines the social and emotional bonds they
create within their communities and environments.
Over the past six years, his focus has been oriented
towards understanding industrial-scale production and
the incessant, unsustainable consumerism of goods
such as clothing, electronics and sand. Leo trained at
the Design Academy Eindhoven in the Netherlands.
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29LETTERS TYPE FOUNDRY

Pascal Zoghbi is a Lebanese designer and educator
with a Master of Design in Type & Media from KABK
(Royal Academy of Design) in The Hague. He founded
29Letters Type Foundry in 2013. Building on a cross-
cultural approach, he has developed an outstanding
collection of contemporary multiscript typefaces.
Having moved to Madrid in 2018, he expanded 29LT's
focus on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world scripts.
Zoghbi taught for ten years at various design schools
in Lebanon and in the UAE. Internationally renowned,
he has received prestigious design awards, such as
TDC, Granshan and AIGA, and was nominated for the
Jameel Prize 3. He also co-authored and edited the
book Arabic Graffiti (2010).
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PRIOR + PARTNERS

An integrated masterplanning and planning

practice, Prior + Partners works to unlock the
potential of places and communities around the
globe. Recognised as sector-leading experts with a
design-led and commercially focused approach, they
provide a niche service offer that allows them to
work comprehensively across scales - from regional
plans and district masterplans to site development
strategies. Driven to make the most of emerging
technologies and data, the practice embeds a spatial
data science team who use technology and research
to inform design and planning proposals. The project
culture is based on collaboration and rigorous review,
with the work consistently framed by many well-
documented global challenges such as climate change,
ageing populations, digitisation and new forms of
mobility. The response to these issues is tailored to
their specific locations, leading to imaginative and
innovative plans that are sustainable and resilient and
capture the sense of place, whilst providing a high
quality of life for people.
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ROTH ARCHITECTURE

A dynamic collective of creatives, Roth Architecture
brings together a diverse range of skills to create
architectural and interior spaces that offer a holistic
experience. Established in 2017 as part of the

Azulik Group, Roth Architecture has a creative team
that includes computational specialists, industrial
engineers, interior designers and a dedicated research
and development department, whose collective
mission is to develop innovative spaces that recognise
the critical role of the architectural practice in shaping
our future. In creating architectural and interior
spaces, the firm is guided by three fundamental pillars:
ancestry, nature and art.
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SAL ARCHITECTS

A boutique design studio renowned for its
significant contributions in urban planning,
architecture, landscape design, interior design and
built environment research. Established in 2017 by
award-winning Saudi architect and researcher Salwa
Samargandi, the studio has become a beacon for
innovative and sustainable space making inspired by
Contextual Architecture philosophy. Its commitment
lies in fostering a holistic, contextually sensitive and
integrated design process. SAL Architects spans a
wide spectrum, including masterplanning, ideation,
conceptual development and various project
typologies. Its designs are exemplars of responsive
architecture and planning, adapting seamlessly to
heritage cultural landscapes and nature. The studio
believes that every place possesses its own unique
language, colours, and tone, and its work reflects a
dedication to blending with these inherent elements.
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SARA KANOO

An architect who grew up in Bahrain, Sara Kanoo
earned her BA in Architecture with a concentration

in Theoretical Design from Wentworth Institute of
Technology, Boston, USA. Sara’s career has spanned
the fields of interiors, furniture design, graphic design,
development and urban design. She also has team
leadership experience in designing urban events and
public interventions. For Al Riwaq Art Space’s Alwan338
outdoor arts festival, Sara transformed an abandoned
building into a space for hosting local art exhibitions,
reimagining and interacting with its facade, using
scrapyard materials, and designing a corresponding
public space, outdoor library and seating area made
entirely from recycled materials. Sara currently leads
That Studio, where she develops multidisciplinary
projects, focusing on cultural storytelling through
design. She deploys an ethos of cultural, social and
environmental sustainability throughout her work.
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SHADDAH DESIGN STUDIO

A multidisciplinary creative house that specialises

in integrating local cultural insights with global design
trends. Watfa Hamidaddin and Deem AlHagban
co-founded Shaddah Studio in 2015 after identifying
a niche opportunity in the Saudi creative industry.
Their vision is to tap Saudi talents who possess a
deep knowledge of the region’s customs and culture,
leveraging local insights and perspectives to fill a gap
in the creative market. The duo aim to challenge the
status quo and people’s perceptions by crafting lasting
design-led brands that are culturally grounded yet
globally appealing.
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STUDIO RAW MATERIAL

A design practice whose creations are inspired by the
desert plains of western India, where the landscape is
rich in various minerals such as salt, marble, clay and
plant-based resins. Dushyant Bansal and Priyanka
Sharma set up Studio Raw Material in 2016 based
between London and Jaipur, driven by a strong interest
in working with materials that have a firm context
within history, culture and geography. Works by

Studio Raw Material were a part of Joints And Bones

at London'’s Aram Gallery in London in 2016, and The
Graduate(s) at Carpenters Workshop Gallery in 2017 in
London as part of the best of European talent selected
by Lidwej Edelkoort. Their work was also a part of the
intriguing projects featured in the book Why Materials
Matter by Seetal Solanki (2018). Dushyant and
Priyanka earned their postgraduate Art degrees from
the Royal College of Art in London.
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TEEB MADE

A Saudi-based multidisciplinary design and production
company, Teeb Made draws inspiration from the rich
Arab and Islamic culture to create unique handcrafted
pieces. With a commitment to preserving and
promoting Saudi heritage, Teeb Made collaborates
with artists, artisans and designers to bring to life
designs that blend tradition with modernity. Through
its meticulously crafted collections, Teeb Made aims to
export Saudi culture to the world.
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